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EXT. MAI NE - COUNTRY ROAD - DAY

A road curves through the M ne countryside.

A CAR appears, driving too fast. It swerves, fishtails, then
SKI DS OFF THE RQAD.

The car bounces across a grassy pasture and stops. The
engi ne revs. The wheels spin, but the car doesn't nove.

LUKE (27, forner hipster) junps out, |ooks under the car.
The wheel s are buried in the soft ground.

JUNE (28) gets out. Carelessly pretty. On a nornmal day,
she’s feisty and capable. But today she's fighting panic.
She | eans into the backseat and pulls out HANNAH. The threeyear-
old is scared, crying a bit.

JUNE:

(to Hannah)

Shhh, you’'re okay. Did the car go
bunp?

(to Luke, urgent)

Can we push it out?

LUKE:

(mnd racing, fearful)

| don’t know. | think.

(and then)

We need to put sonething under the

wheel s.

Luke noves around the car, pops the trunk. Rushing.

SI RENS SCREAM | N THE DI STANCE. Comi ng cl oser.

Luke and June FREEZE -- pure terror. They're out of tinmne.
Luke nakes a deci sion.

LUKE ( CONT’ D)

Go, take her.

There’ s an augural certainty in his voice. But June is less
sure.

( CONTI NUED)

"Pilot" 11/29/15 2.

CONTI NUED:
JUNE:
We need the car.

Luke grabs a BACKPACK, starts tossing in water bottles,
di apers, a small ziploc bag filled with GOLD JEVELRY
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LUKE :

Just keep going north.

Luke points, across the field to the woods.
LUKE ( CONT' D)

It’s about two mles to the river.

They sai d soneone woul d neet us.

(and t hen)

Go, I'Il catch up

The sirens grow | ouder. Engi nes GROAL near by.

June hesitates, but just for a nonment -- there’s no tinme for
senti nent.

June pulls Hannah cl ose and RUNS FOR THE WOODS

She doesn’t | ook back.

EXT. MAI NE WOODS - DAY - CONTI NUQUS

Tal | boxel ders and sugar mapl es shade an under growt h of
spi ndly Bal sam Pi nes.

June runs, carrying Hannah as she weaves between the trees.
She gone a few hundred yards when --

THREE QUI CK GUNSHOTS ECHO.

JUNE STOPS SHORT. She turns back and scans the woods for a
I ong, terrible beat.

Not hi ng. Just the sounds of the forest. Trees creaking in
t he w nd.

Then, she sees MOVEMENT.

NOT LUKE

Men in BLACK UNI FORVS. She can hear their faint SHOUTS.
They carry SNUBBY AUTOVATI C RI FLES.

FUCK. June RUNS FOR HER LI FE

She stunbl es, alnost falls, keeps running. As fast as she
can. She’'s gasping fromfear and exertion.

( CONTI NUED)

"Pilot" 11/29/15 3.

CONTI NUED:
But she isn’t going to outrun them not carryi ng Hannah. She
| ooks around for sonewhere to hide -- makes a qui ck deci sion.

June pulls Hannah to the ground behind a FALLEN TREE. Hannah
CRI ES. June covers her nmouth

JUNE :

(al nrost silent)

Shhh, baby girl. Pl ease.

Her pursuers close in. Six, eight of them Al nen.
We can see themclearly now

Page 3/54



These aren’t police, and they aren’t soldiers. There are no
American Flags on these unifornms. Just a synbol on the
shoul der .

Two Angel wi ngs.

These are GUARDI ANS OF THE FAI TH.

GUARDI AN #1

(poi nti ng)

Go up around there..

GUARDI AN #2

Do you see her?

June hol ds Hannah tightly as the Guardi ans nove cl oser. Her
m nd races.

Then, suddenly, her nost primal instincts take over. June
GETS UP AND RUNS W TH HANNAH | N HER ARMS

A Guardian i medi ately spots them

GUARDI AN #1

Ther e!

June runs HARD, FAST -- fueled by crystalline panic.

A GUARDI AN sprints after her, catches up. HE GRABS HER by
the coll ar.

June twists VICIQOUSLY. She punches the CGuardian, a few hard
j abs, and manages to pull free.

June runs, hol di ng Hannah cl ose.

But nore Guardi ans have caught up. They grab for her,

pul ling her down to the ground.

JUNE :
CGet off, get the fuck off ne...!
( CONTI NUED)

"Pilot"™ 11/29/15 4.

CONTI NUED:

June SCREAMS, CLAWS5, PUNCHES, KICKS. A CGuardian pulls away
scream ng, his eye bloody. A BEADY- EYED GUARDI AN st unbl es
back clasping his groin.

BEADY- EYED GUARDI AN

(hurting and furious)

Wore. . ..

She’s a fighter. But there are too many. The Guardi ans
manage to hol d her

They drag Hannah from her arns.

JUNE :
No no no! Don’t touch her...
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HANNAH:

Mo mmmmmy !
June desperately tries to get free. The BEADY- EYED GUARDI AN,
still hurting fromthe kick to the groin, hits June in the

head wi t h a TRUNCHEON.
June FALLS BACK as the world swi ns gray.
GUARDI AN #1

(re:
Careful! She's a red tag.

HANNAH :

Mo mmmmy !

JUNE turns her head. Hal f-conscious, she sees HANNAH
REACHI NG QUT FOR HER as a GUARDI AN CARRI ES HER AWAY.

ON JUNE' S FACE as her eyes flutter into unconsci ousness --

FADE TO PURE :

VWH TE:

EXT. MAI NE WOODS - DAY - LATER

OVER VWHI TE. VO CES. DRY LEAVES, STICKS CRACKING -- THE
SOUND OF BOOTS WALKI NG ON THE FOREST FLOCR

JUNE' S FACE as she drifts awake.

She tries to focus -- she can see the trees up above,
stretching into gray sky.

She i s MOVI NG

PULLI NG BACK, we see that June is strapped to a STRETCHER
Guardi ans carry her out of the woods.

"Pilot" 11/29/15 5.

EXT. MAINE - COUNTRY ROAD - DAY - CONTI NUQUS

The CGuardi ans carry June towards the road. June can see her
CAR, still sitting in the field where she left it.

No sign of Luke.

THREE BLACK SUV' s sit parked on the road. Oficial vehicles
with flashing lights. They are all nmarked with the sane
angel wi ngs synbol. More GUARDI ANS m || around.

A RED VAN wai ts. Doors open. Like a trap.

The Guardians | oad June into the van. THEY LOCK THE DOORS
THE BLOCD- RED VAN drives away down the country road. As it
grows smaller in the distance, we hear JUNE' S VO CE

JUNE (V.Q)

(calm
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A chair. Atable. A lanp.

| NT. WATERFORD HOUSE - BEDROOM - DAY

The bedroomis perfectly neat, decorated in beiges.
Pol i shed wood fl oor, braided rug. A fol ksy touch.
It could be a roomin a QUAI NT NEW ENGLAND Bé&B.
JUNE (V.Q)

Above, on the ceiling in the mddle

of the room there’'s a spot that’s

been pl astered over.

(and then)

There nust have been a chandeli er

once. They’ ve renoved anything you

can tie a rope to.

JUNE sits, hands fol ded, |ooking out of the window. She wears
a full RED DRESS, al npst a cl oak.

A starched-white bonnet covers her head, obscures her face.
JUNE (V.Q)

There’s a window with white

curtains. The glass is

shatterproof. But it isn't running

away they' re afraid of. A Handmaid

woul dn’t get far. It’s those other

escapes, the ones you can open in

your sel f.

(and then)

G ven a cutting edge.

(and then)

(MORE) ( CONTI NUED)

"Pilot" 11/29/15 6.

CONTI NUED:

JUNE (V. Q) (CONT' D)

O a twisted sheet and a

chandel i er.

It is an otherworldly tabl eaux. A woman draped in red, in
thi s dol | house-perfect bedroom

JUNE (V.Q)

| try not to think about those

escapes. It’s harder on Cerenony

day.

(and then)

Thi nki ng can hurt your chances. And
| intend to survive. | intend to

survive for her
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(and then)

My nane is Ofred. | had another

name, but it’s forbidden now So

many things are forbidden now.

June i s now OFFRED.

Wel conme to our world. Welcone to G| ead.

Sormewhere in the house, a CLOCK CHI MES | oudly.

| NT. WATERFORD HOUSE - HALLWAY/ STAI RS - DAY

O fred wal ks down the stairs. She noves so quietly, it’s
i ke she doesn’t even push any air in front of her.

She stops outside the kitchen door.

IN THE KI TCHEN, RITA (50, gruff) kneads bread. She wears a
DULL GREEN DRESS -- the uniformof a “Martha” -- the caste of
donestic workers in this society.

O fred wat ches her kneadi ng the heavy bread dough.
OFFRED (V. Q)

Rita nmakes the bread from scratch.

It’s the kind of thing they |ike

the Marthas to do.

(and then)

A return to traditional val ues,

that’ s what they fought for.

Rita sees Ofred.

Rl TA:

(annoyed)

Al ways showi ng up when I'min the

m dst. Hold your horses.

She wi pes her floury hands on her apron and pulls a set of
KEYS from her pocket. She crosses to a cabinet, unlocks it.
( CONTI NUED)

"Pilot" 11/29/15 7.

CONTI NUED:

Ofred waits in the hallway. A SOFT CLI CKI NG CATCHES HER
ATTENTION. O fred | ooks across the hall. A door, slightly
open, reveals a perfectly-decorated SITTI NG ROOM

In the sitting room Ofred can just see the shoul der of a
WOVAN I N BLUE. She sits in a chair, knitting. Her needles
click agai nst each other.

LOOKI NG AT THE WOMAN, OFFRED FLASHES BACK TO

I NT. SITTI NG ROOM - DAY - FLASHBACK

Qutside the sitting roomw ndow, a hard rain falls.

OFFRED stands in her RED CLOAK, a red suitcase beside her.
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They are still danp fromthe rain.

She is alone in the room Eyes cast down. An unnovi ng
figure in red.

There are no books in the room No visible witing of any
ki nd. And no technol ogy.

The only sound is the rain hitting the wi ndow. A spring
rain, with plunp, cold drops.

SERENA JOY opens the door, strides in. She’'s a brittle 40,
in the signature pale blue of a Commander’s wi fe.

Ofred starts to |l ook towards Serena -- it’s a reflex. But
she stops hersel f, keeps her head down.

Eyes to the floor.

Serena sees Ofred twtch and catch herself. Serena takes a
beat to enjoy her power at work. And then --

SERENA JOY :

So. Here you are.

O fred keeps her eyes | owered.
OFFRED (V. Q)

Here | am

(and then)

Aunt Lydia said it was best not to
speak to the w ves unl ess they
asked you a direct question. Think
of it fromtheir point of view,
Aunt Lydia said. It isn't easy for
t hem

(and then)

Boo fucki ng hoo.

( CONTI NUED)

"Pilot" 11/29/15 8.

CONTI NUED:
Serena Joy sits, takes out a cigarette. Lights it. She
| ooks O fred up and down. After a |ong beat --

SERENA JOY :

You can sit down. | don’'t nake a

practice of it, but just this tine.

O fred considers -- she is carefully choosing every word,
every novenent. This is a dance. If Ofred m ssteps, there
wi ||l be consequences.

Ofred sits, folds her hands in her |ap.
SERENA JOY ( CONT’ D)
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So, old what's-his-nane didn't work
out ?

OFFRED
No, Ma' am

SERENA JOY :
Tough luck. This is your second
posting, then?

OFFRED
Yes, Ma’'am

SERENA JOY :

Good. Qur |ast one was brand new.
It was like training a dog. And
not a very snmart one.

(and then)

| expect you know the rul es?

OFFRED :
Yes, M’ am

SERENA JOY :

Don't call me ma’am You' re not a

Mart ha.

From t he doorway, sonmeone CLEARS THEI R THROAT. O fred

gl ances over and sees COVWWANDER WATERFORD (50'). Tall, a
little thick in places, not necessarily handsone, but...
comandi ng.

O fred | MMEDI ATELY st ands up, bows her head obediently.
SERENA JOY ( CONT' D)

Well. Look what the cat dragged

in.

(re:

This is the new one.
( CONTI NUED)

"Pilot"™ 11/29/15 9.

CONTI NUED:

COVMANDER :
(to Ofred, too casual)
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Hel | o.
(then, catching hinself)
Bl essed be the fruit.

OFFRED
May the Lord open.
A beat. And then -

COVIVANDER :
| m Commander Waterford. Fred
Wat er f or d.

OFFRED :
| am O -fred.

COMVANDER :

Ri ght .

(and then)

Wwel | . Good.

The whol e process is proscribed, unnatural. The Conmander
turns to | eave, pauses --

COMVANDER ( CONT’ D)

(brightly)

Ni ce to neet you.

Serena Joy REACTS with a glare -- this isn't part of the
ritual greeting. It is far too intimte.

Ofred turns the words, and the rules, over in her head. She
doesn’t know how to play it, what to say. She chooses --

OFFRED

Thank you.

The Commander | eaves.

Ofred shifts in the unconfortable silence. The rain hits
t he wi ndow. An uneven rhythm of taps.

Ofred sits down again.

SERENA JOY :

(sharply)

Cet up.

O fred gets up.

SERENA JOY ( CONT' D)

| want to see as little of you as
possi bl e. Under stand?

( CONTI NUED)
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"Pilot" 11/29/15 10.

CONTI NUED:

COFFRED :

Yes, Ma’am ..
(and t hen)
Yes.

SERENA JOY :

Ms. Waterford.

(and then)

You'll find that in this house, we
believe in nmercy. But if | get

trouble, believe ne, I'll give

troubl e back

Ofred stares down at the floor, as we --

END FLASHBACK
| NT. WATERFORD HOUSE - HALLWAY/ STAI RS - DAY
Rita steps up, bringing OOfred out of her nenory.

RI TA :

Tell themfresh for the eggs, not

like last tinme. Tell themwho it’'s

for and they won't ness around.

Rita hands her a w cker shopping basket, then tears sone
paper tokens froma ration book.

They have pictures on them but no words. Twel ve eggs, a
pi ece of cheese, a fish.

OFFRED

kay.

Rita offers a frown and heads back to the work.
OFFRED (V. Q)

The frown isn’'t personal. It’s

really the red dress she

di sapproves of.

(and then)
|’ve heard Rita talking to Marthas
from ot her houses. “1 wouldn’'t

debase nyself like that,” they say.
O “It’s not what you call hard
wor k. Do the shopping and spread
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your |egs.”

Rita goes back to kneadi ng the bread, sinking her hands into
the soft dough. O fred watches, hungrily.

( CONTI NUED)

"Pilot" 11/29/15 11

CONTI NUED:

RI TA :

You gonna stand there all day? Be
rude, leaving your friend out there
wai ti ng.

OFFRED (V. Q)

| want to tell her that Oglen is
not nmy friend, that 1’ ve exchanged
barely fifty words with her in the
two nmonths since | got here.

want to tell her that | sincerely
believe that Ofglen is kind of a
pious little shit with a broonstick
up her ass.

And then. ..

OFFRED

Under his eye.

Ofred leaves. Of Rta -- back to work.

EXT. WATERFORD HOUSE - DAY

O fred conmes out, wal ks down a path bordered with flowers.
The garden is beautiful, perfectly kept.

A FEW GUARDI ANS patrol, guns slung over their shoul ders.

NI CK BLAINE (26) digs in the flowerbed. He's attractive in a
boyi sh sort of way. He wears a Guardian’s uniform wth the
j acket off and the shirt open at the throat.

OFFRED (V. Q)

(re:

He’ s one of the CGuardi ans assi gned
to the house. He drives for the
Commander, but sonetines Serena Joy
has him help her in the garden. Do
some of the heavy lifting.

(and then)

| know his nane. Nick. | heard

t he Commander speaking to hi monce.
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“Nick, 1 won’t be needing the car.”
O fred stops. N ck’s wheel barrow and garden tools block the
pat h. She doesn’t say anything, waits for himto notice.

Nl CK :

(re:

|’ m sorry.

Ofred gives a tiny nod, doesn’t |ook up. Nick starts to
clear the path

( CONTI NUED)

"Pilot" 11/29/15 12.

CONTI NUED:

Ofred | ooks at his sweaty, nuscled forearns as he lifts the
heavy tools. She forces herself to | ook away.

NI CK ( CONT’ D)

Goi ng shoppi ng?

OFFRED (V. Q)

No, Nick, |I’m gonna knock back a

few nojitos at the Oyster House

Bar. Wanna cone al ong?

And then -

OFFRED :

Yes.

NI CK :

If you're going to All Flesh, avoid
the chicken. | read they ve got

crazy |l evels of dioxin.
O fred hesitates, weighs her responses. Al ways so careful.

OFFRED
"’ mgoing to Loaves and Fi shes.

Nl CK :
Then you shoul d avoid the tuna.

A beat, and then --

OFFRED :
Mer cury?

Nl CK :
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No, | just don't like tuna very

nmuch.

Nick smles. It is alnost a normal nonent. The garden path
is clear, but Ofred |lingers.

OFFRED (V. Q)

He |ives here, over the garage.

Low status, he hasn’t even been

i ssued a wonan. Maybe he’s | onely.

Maybe he wat ches ne.

(and then, horribly)

Maybe he’s an Eye.

Oh FUCK. W can see the terror in her eyes, even if we don’t

know exactly why. Later, we’'ll find out “The Eyes” are the
secret police of Glead. The Gestapo. O fred goes pale,

| ooks away.

( CONTI NUED)

"Pilot" 11/29/15 13.

CONTI NUED:

OFFRED

(as saintly as possible)

Peace be with you.

She hurries away, through the gate. OFGLEN waits on the
sidewal k. In her red cloak and white bonnet, she is another
Handmaid. Ofred’ s twin, dressed exactly alike. Head bowed.

OFGLEN :
Bl essed be the fruit.
Ofred is still rattled -- did she nake a m stake with N ck?

A fatal m stake? It’s possible.

OFFRED

(shaky)

May the Lord open.

O glen notices that she is agitated.

OFGLEN :
Are you okay, O fred?

OFFRED

Yes, very well, praised be. You
are so kind to ask.

(and then, V.Q)
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Pious little shit.

Ofred tries to cal mherself as she wal ks off with O gl en.
EXT. G LEAD - UPSCALE NEI GHBORHOCD - DAY

ldyllic. Stately hones, with beautiful gardens, hiding so
much dar kness.

MARTHAS wal k on the streets, sone GUARDI ANS. No wi ves, no
Commanders. A few Marthas push strollers or walk with boy
children. THERE ARE NO G RL CHI LDREN QUTSI DE

The cars that pass are either conmander-black or w fe-blue,
| uxury gas guzzlers. A few MLITARY HUWEES pass -- bl ack
with the w nged synbol on the doors.

Ofred wal ks with O gl en.

OFFRED (V. Q)

We go everywhere in twes. This is

supposed to be for our protection,

but that’s bullshit. The truth is

we’' re wat chi ng each other for any

whi ff of heresy.

(and then)

She is ny spy, as | am hers.

(and then)

(MORE) (CONTI NUED)

"Pilot" 11/29/15 14.

CONTI NUED:

OFFRED (V. Q.) (CONT' D)

She has never said anything that
was not strictly orthodox. But

t hen neither have |I. She nmay be a
true believer, a Handnaid in nore
than name. | can’t take that risk.
| can’t end up on the Wall and

| eave ny daughter here. Al one.
(and then, al oud)

W’ ve been sent good weat her.

OFGLEN

Which | receive with joy.

(and then)

The war is going well, | hear.

O fred reacts, hungry to hear any news. But she quickly
buri es her desire, answers as evenly as possible.

OFFRED
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(eager, playing cool)

By Hi s hand.

OFGLEN :

They’ ve defeated nore of the
rebel s.

OFFRED :

Prai se be.

(and then, very carefully)

What were they? The rebels.

O glen hesitates, narrows her eyes.
OFFRED (V. Q)

(re:

When she gives ne that | ook, | want
to punch her in the face.

(and then)

But she’s right. Any curiosity is
dangerous. But |’mravenous for

news. Even if it’s false news it

nmust nean somet hi ng.

O gl en’” s suspici on wanes. She sm | es.

OFGLEN :

Baptists, | think. Suicide
bonbers. They had a stronghold in
the Blue HIls.

Ofred waits, eager for Oglen will offer nore. She doesn’t.
After a long beat, Ofred abandons her hopes --
( CONTI NUED)

"Pilot" 11/29/15 15.

CONTI NUED:

OFFRED

(unful fill ed)

Prai se be.

Ofred and O glen pass a SMALL VWH TE CHURCH

Behind a wought iron gate, Commander’s Wyves in blue dresses
stand chatting near a line of idling black SUV's. The door

to the church opens.

A dozen pre-pubescent G RLS energe fromthe church, dressed
in long, pink and white snocks. Virginal. ARVED GUARDI ANS
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escort them
Ofred STOPS -- stares at the girls. ONE G RL | ooks her way,
smles. On OFFRED as we --

FLASHBACK TGO

EXT. BEACH - DAY - FLASHBACK

Three-year-ol d HANNAH runs into the breaki ng waves, | aughing.
Pure joy.

END FLASHBACK:
EXT. G LEAD - UPSCALE NEI GHBORHOOD / CHURCH
Back on O fred, rocked by her nenory.

OFGLEN

O fred.

(and then)

We shoul d go.

She turns, trenmbling slightly, fighting her enotions. They
wal k on.

| NT. LOAVES AND FI SHES - DAY

Ofred and O glen enter. A sign shows a LOAF OF BREAD and a
FISH Pictures, no witing.

Only wonen are shopping -- Handmai ds, sonme Marthas, and a few
ECONOW VES -- working-class wives in nulticolored dresses.

It is a grocery store. Some bare shelves, not too nuch
produce, but otherw se, pretty ordinary.

It’s |like Ral phs. Except for the arned guards patrolling the
ai sl es, and the packages of food marked with pictures.

There is no witing anywhere.

( CONTI NUED)

"Pilot" 11/29/15 16.

CONTI NUED:

Ofred is still shaken by her nenory of Hannah. She foll ows
O glen by rote, not thinking. Two Handmai ds, OFSAMJEL (19,
tal ker) and OFERIC (32, observant) step up. Excited

whi spers.

OFSAMUEL :

Under his eye.

(chatty)

Did you see? They have oranges.

OFGLEN :
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Prai sed be. The war in Florida
nmust be going well.

OFSAMUEL :
| know, right?

OFGLEN :
(to O fred)
Your M stress |ikes oranges.

OFERI C;

(cynical)

Just nake sure she knows you got

them Don't let a Martha take the

credit.

Ofred fights to focus on the conversation. Finally says...

OFFRED
| don’t have a token for oranges.

OFSAMUEL :

Tell them you’ re Conmander

Waterford’ s. He’s very high up.

H's nanme is in the news...

The Oferic | ooks to her, sharply. O sanmuel realizes, goes
ashen.

OFSAMUEL ( CONT’ D)

| didn't read it. | prom se. |

just overheard nmy M stress..

O sarmuel is digging herself in deeper. O glen conmes to the
rescue.

OFGLEN :

We shoul d get sonme oranges before

they’'re all gone.

They all walk off. Ofred waits a nonent, still shuddering
fromher nmenory of her daughter. A beat, then she foll ows.

TIME CUT TO

"Pilot" 11/29/15 17.

| NT. LOAVES AND FI SHES - M NUTES LATER

Crates of oranges are stacked into a makeshift display.
Wnen crowd around. O glen, Oeric, and the ot her Handnai ds
t ake oranges.
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O fred just stares at the crates. M nd el sewhere.

OFGLEN :

Prai se be H's bounty.

(to Ofred)

Take sone.

Ofred takes a few oranges, puts themin her basket. As she
does --

OFFRED:

They took ny daughter. | don't
need oranges. | need her back.
need to scream | need to grab the
near est machi ne gun

(and then)

| need soneone to talk to.

(and then)

| wish Moira was here.

FLASHBACK TO

| NT. RED CENTER - GYMNASI UM - DAY - FLASHBACK

ANGLE ON a young wonan -- MO RA (28, quick and profane) seens
to be listening intently. She wears a red handmai d’ s dress,
sits at a SCHOOL DESK.

WE PULL BACK TO REVEAL - -

A former high school has been turned into a indoctrination
center for Handnmai ds.

AUNT LYDI A (O S.)

They made such a ness of

everything. They filled the air

with chem cal s and radiation and

poi son.

In the gym Mira and other WOMVEN in red dresses sit at rows
of desk -- hands folded, silent, obedient, eyes front.

Stern wonen in brown unifornms watch the class. Cattle prods
hang fromtheir belts. These are AUNTS -- brutal overseers
of the Handnai ds.

AUNT LYDI A (50, pleasant and sadistic) |ectures to the wonen.
A conputer projects power-point slides on a screen.

( CONTI NUED)

"Pilot" 11/29/15 18.

CONTI NUED:
It shows a graph of FALLING Bl RTH RATES.
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AUNT LYDI A (CONT' D)

So God whi pped up a speci al plague,

just for them A plague of

infertility. Do you blanme H n®? |

nost certainly do not.

A door opens. Moira turns her head slightly, just enough to
see.

Across the room GUARDIANS |lead in a group of NEW ARRI VALS,
i ncludi ng JANINE (22, ballsy) and OFFRED

Ofred shuffles, looking a little sleepy. Drugged.

AUNT LYDI A (CONT' D)

And as birthrates fell, what did

t hey do? They nade things worse.

Can you imagine? Birth control

pills, norning after pills,

nmur deri ng babies in the wonb?

Cutting then into pieces.

Aunt Lydia takes a beat, as if the pain is too nmuch for her
She steadies herself, goes on.

AUNT LYDI A (CONT' D)

How coul d they have done such

t hi ngs? Just so they could have

their orgies. Their Tinder. So

they could rut about |ike beasts.

Such w ckedness.

(and then)

They were dirty wonmen. They were

sluts.

The Guardi ans | eads the wonen to the desks. O fred | ooks over
t he room of wonen. She spots MO RA. Eyes connect.
Recogni ti on. WE FLASHBACK TO:

| NT. CAMBRI DGE APARTMENT - MORNI NG - FLASHBACK

Ofred, in normal clothes, sits at the kitchen table, working
on a | aptop. Notes and books are scattered across the table.
She sips coffee.

It all seens so normal. And so decadent, conpared to life in
G | ead.

Moira enters, T-shirt and pajama bottonms. Bed head.

MO RA

Got any cigarettes?
( CONTI NUED)

"Pilot" 11/29/15 19.
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CONTI NUED:

OFFRED :
In nmy jacket maybe.

MO RA
Where' s your jacket?

OFFRED:

(exasper at ed)

Dude, | need to finish this. It’s
due by ten.

MO RA :

For Dietrich’s class?
(of f her nod)

What’s it about?

OFFRED :
Canpus sexual assault.

MO RA :
For or against?

This gets a little grin fromOfred. A PRETTY WOVAN cones
out of Mdira' s bedroom |eans into the kitchen.

WOVAN :

Moi ra honey? |’ve got to get to
wor K.

(and then)

We shoul d do this again.

MO RA

Babe, | would | ove that.

The woman smles, waves politely to Ofred,
Ofred | ooks to Moira.

OFFRED :
You don’t even renenber her nane,
do you?

MO RA :

(bust ed)
Just give ne a fucking cigarette.
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Two friends.

END FLASHBACK
| NT. RED CENTER - GYMNASI UM - CONTI NUI NG
Moira and O fred neet eyes. Moira shakes her head j ust

slightly.
No.
( CONTI NUED)

"Pilot" 11/29/15 20.

CONTI NUED:

Then Moira | ooks away.

O fred understands the nessage --don’t | et anyone see that
we know each other. She wal ks past Mdira, not offering any
recognition. She sits down.

Aunt Lydia continues her lecture, full of devotion.

AUNT LYDI A :

...but you are special girls.
Fertility is a gift directly from
God. He left you intact for a

Bi bl i cal purpose.

(and then)

Li ke Bil hah served Rachel, you
girls will serve the Leaders of the
Faithful and their barren w ves.
You' |l | bear children for them You
are so lucky. So privileged.

JANI NE (23, ballsy) another new arrival, sits down behind
Ofred. Leans to her --

JANI NE:

(whi sper)

Wel cone to the friggin |ooney bin,

right?

Janine grins. Imrediately, an AUNT strides over. Wthout a
word, she HI'TS JANINE I N THE HEAD

JANI NE ( CONT’ D)

Jesus, what the fuck!?

Aunt Lydia comes over. A murnur runs through the woman.

AUNT LYDI A :

Al right, girls. W’Ill have
quiet. Like little mce.
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(to Jani ne)

Wl cone to the Rachel and Leah
Center.

(and then)

Up.

JANI NE :
(defiant)
Fuck you.

AUNT LYDI A :

Bl essed are the neek, Dear.

Aunt Lydia quickly pulls out her prod and jans it into

Jani ne’ s neck. She SHOCKS HER, HOLDI NG THE PROD AGAI NST HER
SKI N.

( CONTI NUED)

"Pilot" 11/29/15 21.

CONTI NUED:

Jani ne screans, cowering. Three Aunts descend, pulling
Janine to her feet and draggi ng her away.

Aunt Lydi a heads back to the front of the makeshift

cl assroom

OFFRED (V. Q)

Bl essed are the neek.

(and then)

They al ways | eave out the part

about inheriting the earth.

AUNT LYDI A :

Back to work, shall we, girls?

On Ofred, as Aunt Lydia returns to her |ecture.

| NT. RED CENTER - CAFETERI A - NI GHT

The cafeteria has been converted into a dormfor the
Handmai ds i n training.

Bl ue noonlight glows through the windows, illum nating neat
rows of narrow cots.

Moira and Ofred lie in their beds, talking quietly,
careful ly.

OFFRED
| tried to run with her, but she
was so heavy. | tried.

Page 23/54



MO RA :

(so much synpat hy)

Hey, | know.

(and then)

Those not herfuckers were chasi ng
you wi th machi ne guns. None of this
is your fault.

COFFRED :

(doesn’t know)

| know.

(and then)

Then | heard shots. He nust have
tried to slow t hem down somehow,
give us a better chance to get to
t he border.

(and then)

They just shot him

Moi ra reaches out, touches her face.
( CONTI NUED)

"Pilot" 11/29/15 22.

CONTI NUED:

MO RA
Don't | ose hope, darlin . He's
al ways been a survivor.

OFFRED :

No. He’'s dead, Mira.
(and then)

What about COdette?

MO RA :

Recl assi fied as an Unworman and sent
to the colonies. She was gone in
the first dyke purge. She was on
top of their list.

(and then)

We were stupid. They told us
exactly what they believed in.

What they wanted to do. We called
them wi ng- nut s.
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OFFRED
They are.

MO RA :

We shoul d’ ve taken them seriously.

We didn’'t ook up fromour fucking

phones until it was too |ate.

Across the cafeteria, the door opens loudly. Ofred and Mira
i mredi ately close their eyes and feign sl eep.

Two Aunts drag JANINE into the room She's |inp, npaning.
A BANDAGE COVERS HER RIGHT EYE. There is a small stain of
BLOOD on the gauze.

They drop Janine onto her cot and | eave. After the door
shuts, the roomis silent.

Jani ne curls up and whi npers, softly.

Ofred listens. It is a terrible sound.

OFFRED
What did they do to her?

MO RA:

If my right eye offends thee, pluck

it out.

(and then)

W’ re breeding stock, kid. You

don’t need eyes for that.

Ofred tries to absorb this unreality. Jani ne whi npers.
( CONTI NUED)

"Pilot" 11/29/15 23.

CONTI NUED:

OFFRED :
We are down the rabbit hole or
somet hi ng.

MO RA

Yup, no joke.

(and then)

God, 1'd kill for a fucking

cigarette.

Ofred nusters a smle. Of these friends, we --

END FLASHBACK
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EXT. G LEAD - THE WALL - DAY

FOUR BODI ES hang by their necks from hooks set into the

bri ckwork. Hands tied in front, white bags over their heads.
Each body has a placard hung around its neck: A human fetus,
a black triangle, a red inverted cross...

Pul | back to reveal OFFRED and OFG.EN | ooking at the wall.

OFFRED:

A priest, a doctor, a |esbhian.
(and then)

| think | heard that joke once.
This wasn’t the punchline.

(and then)
Moira isn’t up there. She could
still be dead, | know. There are a

hundred other walls in a hundred

towns, a thousand mass graves in

t he woods.

(and then)

But she isn’'t here, and that gives

me hope. It may be fal se hope, but
that’s a sort of hope nonet hel ess.
CHURCH BELLS ring out. Tine to go hone.

OFGLEN :

Shoul d we take the | ong way, by the

river?

O fred nods, then renenbers. Painfully. It’s Cerenony day
for Ofred.

OFFRED

| can’t.

(and then)

| have to get ready for the
Cer enony.

( CONTI NUED)

"Pilot" 11/29/15 24.

CONTI NUED:
O fred | ooks gray. But Oglen reacts with restrai ned joy.

OFGLEN :

Prai sed be. W’ Il go straight hone
t hen.
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(and then)
May God bl ess your endeavor and
bring forth H's mracle.

OFFRED :
(hi di ng dread)
Pr ai sed be.

CUT TO

| NT. - WATERFORD HOUSE - BATHROOM - TW LI GHT

The bathroomis decorated with bl ue wall paper, curtains, a
bl ue fake-fur cover on the toilet seat. Perfectly neat.
It’'s a bathroomthat m ght belong to your great-aunt.
Steamrises fromthe full bathtub.

O fred undresses, renoving her white wi ngs and shaki ng | oose
her I ong hair.

OFFRED (V. Q)

They took out the mrror. And

there are no razors, of course.

There were incidents in the

bat hroons at the begi nni ng.

Cuttings, drownings. Before they

got all the bugs ironed out.

She renmoves her heavy red cloak, the petticoats, the red
st ocki ngs, the | oose white cotton pantal oons.

Ofred slides into the tub. Hot water. It feels |ovely.
OFFRED (V. Q)

The bath is required before the

ceremony. | amto nmake nyself
clean. But it’s also a |uxury.
Just to take off the veil, to feel

nmy own hair again with ny own

hands, is a | uxury.

O fred washes her hair. For the first time, we notice a

smal | RED METAL CUFF on the top curve of one ear -- there's a
six digit nunber etched in the surface.

The cuff could be jewelry, in another time, edgy and urban.
But this isn't jewelry.

( CONTI NUED)

"Pilot" 11/29/15 25.

CONTI NUED:

It is an ear tag, akin to the identity tags used on cattle.
O fred | ays back and cl oses her eyes.
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On OFFRED, WE FLASHBACK TCO

| NT. APARTMENT BATHROOM - DAY - FLASHBACK

Ofred takes a bath with baby MAYA -- she’s six nonths, fat
and slippery. Maya squeals. Ofred buries her face in
Maya’'s wet and perfect neck. Inhales deeply.

OFFRED (V. Q)

She comes to me so clearly in the

bat h.

A perfect menory. But dark questions intrude...
OFFRED (V. Q)

(rising fear)

When do | conme to her?

(and then)

Does she even renenber ne? Pl ease,

CGod, let her renenber ne.

The nmenory bursts abruptly --

END FLASHBACK

| NT. WATERFORD HOUSE - BATHROOM - TW LI GHT
...as Ofred jerks back into reality. Her eyes open.
OFFRED (V. Q)

They probably told her | was dead.

That’ s what they woul d do. Best

thing for everyone, they’ d say.

(and then)

When peopl e say that, they always

mean that it’s the best thing for

them It never neans the best

thing for you.

O f her face...
| NT. WATERFORD HOUSE - BEDROOM - NI GHT
Ofred sits on the bed, dressed and still. Hands folded in

her |l ap. A tableaux. Her m nd races.
OFFRED (V. Q.)

| am washed and brushed |ike a
prize pig.

(and t hen)

( MORE)

( CONTI NUED)

"Pilot" 11/29/15 26.

CONTI NUED:

OFFRED (V. Q.) (CONT' D)
| want to know what | did. To
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deserve this.

O fred FLASHES BACK TO.

| NT. RED CENTER - GYMNASI UM - DAY

Chairs are arranged in a circle, with a single chair at the
center. Ofred, Mira, and the other Handmai ds-in-training
sit on the perineter.

Janine sits in the central chair. She wears a SMALLER BANDAGE
over her mssing eye. Aunt Lydia stands besi de her.

O her Aunts stalk the outside of the circle, watching all the
wonen, cattle prods ready.

JANI NE :

The boys kept com ng down into the
basenent for hours, it felt |ike.
At first they took turns, but |ater
| think there were two or three at

atinme. | knew nost of themfrom
school. | just couldn't believe
they were doing it, that it was
happeni ng.

AUNT LYDI A :

But it did happen.

JANI NE :
Yeabh.

AUNT LYDI A :

And whose | ed them on? Whose fault

was it?

Jani ne shrugs, weakly. She hangs her head.

AUNT LYDI A (CONT' D)

Whose fault was it, girls?

O fred | ooks at Janine. She's crying now. Mira and the
other wonen in the circle respond, pointing and chanting in
uni son. Ofred joins, weakly.

WOMEN :
Her fault! Her fault! Her fault!
Aunt Lydia gives Ofred a stern | ook -- she is not show ng

enough enthusiasm Mira |eans to her.

MO RA
(urgent whi sper)

Page 29/ 54



Cone on, do it.
( CONTI NUED)
"Pilot" 11/29/15 27.

CONTI NUED:

AUNT LYDI A :

And why did God allow such a

terrible thing to happen?

Aunt Lydia |looks at Ofred. Ofred steels herself and joins
inwth terrible energy. The wonmen point at Jani ne,

accusi ng.

WOVEN :

Teach her a | esson! Teach her a

| esson! Teach her a | esson!

It’s a scene of horror from another century.

END FLASHBACK:

| NT. WATERFORD HOUSE - BEDROOM - NI GHT

A CLOCK CHI MES, bringing Ofred out of her nenory. She
stands up, wal ks out of the bedroom

CUT TO

| NT. WATERFORD HOUSE - SI TTI NG ROOM - NI GHT
Ofred enters. The roomis quiet, enpty.
OFFRED (V. Q)

| am here before the others. That,

too, is part of the ritual

Ofred steps to her spot, marked by a small RED CUSH ON. She
kneel s. Head down, hands in her |ap.
OFFRED (V. Q)

| amto wait. | amto be a woman

in waiting.

(and then)

Ordinary, said Aunt Lydia, is what

you' re used to. This may not seem

ordinary to you now, but after a

time it will. It will becone

ordi nary.

(and then)

| want to throw up.

Rita enters, w ping her hands on a dish towel. She takes her
pl ace, standing behind O fred.
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Ni ck enters next. Stands beside Rita. A |long beat.

R TA

Wsh they'd hurry up. Sone of us
got things to do, you know.

( CONTI NUED)

"Pilot" 11/29/15 28.

CONTI NUED:

NI CK :

Hurry up and wait.

Footsteps in the hall, then Serena Joy enters. She sits

down. Lights a cigarette. A beat, and then...

SERENA JOY:

Lat e again, as usual.

(then, to no one)

What is it about nen?

A long beat. There is a knock at the door.
OFFRED (V. Q)

The knock is prescribed. This room

is her domain. It’'s alittle

thing, but in this house, little

t hi ngs nmean everythi ng.

SERENA JOY :

Come in.

The Commander opens the door. He is dressed in his black
uniform He | ooks over the assenbl ed group.

COMVANDER :

Good eveni ng.

(and then, to Serena Joy)

Dear .

He smles. Alnost warmly. She nods in return. He pulls out
a key on a brass ring.

COMVANDER ( CONT’ D)

Then let’s get started.

A pol i shed wooden box sits on the table beside his chair.
The commander uses the key to unlock the box. Extracts a
Ki ng Janes BI BLE, opens to a marked passage.

Clears his throat.

COMVANDER ( CONT’ D)
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Excuse ne.

(readi ng)

And when Rachel saw that she bare
Jacob no children, Rachel envied

her sister, and said unto Jacob,

Gve nme children or else | die..

He continues reading in V.O As we --

CUT TO

"Pilot" 11/29/15 29.

| NT. WATERFORD HOUSE - SERENA JOY' S BEDROOM - LATER

CLOSE ON OFFRED S FACE. W can hear a soft GRUNTING Ofred
moves a bit, in the sane rhythm

COMVANDER (V. Q.)

And she said, Behold nmy naid

Bi | hah, go in unto her...

PULLI NG BACK, we reveal that Ofred is |ying between Serena
Joy’ s open | egs.

Serena Joy lies, fully clothed, on her outsized Col onial four-
poster bed. She holds Ofred s hands, pulling them back
awkwar dl y.

Ofred s red skirt is hitched up to her waist. No higher.
COMVANDER (V. Q)

...and she shall bear upon ny knees

that | may al so have children by

her. And she gave him Bil hah her

Handmaid to wife, and Jacob went

unto her.

Bel ow t hat, the Commander fucks O fred. Methodically. Wth
nonot onous exertion.

ON OFFRED. Her back hitting agai nst Serena Joy’s pubic bone.
Trying not to wince. Her face bl ank.

ON THE COMVANDER, punping. Dutifully. He glances at Ofred
for a nonent. She avoi ds eye contact.

ON SERENA JOY. Pained. She grips Ofred' s wists tightly,
digs her nails in.

ON OFFRED -- What | esson is God teaching her?

The Commander grunts softly.

Serena Joy twists Ofred’ s wists PAINFULLY, contorting her
into a posture that | ooks |i ke sadomasochi stic bondage.

O fred bites back a nmban. The Commander grunts |oudly and
COMES.

O fred | ooks relieved.

The Commander rests for a beat. Then he steps back and pulls
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up his pants. Neatens his clothes.
He nods formally, then |eaves.

The door CLOSES.

( CONTI NUED)

"Pilot" 11/29/15 30.

CONTI NUED:

Ofred is left entangled with Serena Joy. They lay there for
a beat, then Serena Joy roughly extracts herself and sits up.
She finds a cigarette, lights it.

SERENA JOY :

Cet out.

O fred hesitates, startled by her venom
SERENA JOY ( CONT' D)

Are you deaf?

OFFRED:
(respectfully)
The chances are better if | lay on

my back afterwards...

SERENA JOY :

(slow, fierce)

Just get out.

Ofred gets off the bed and | eaves. ON SERENA JOY for a
m serabl e beat, then we --

CUT TO

| NT. WATERFORD HOUSE - BEDROOM - NI GHT - LATER

Ofred lies in her bed, awake. Moonlight through the
curtains makes patterns on her face.

The grotesque horror of the cerenony replays in her mnd.
She tries to settle her thoughts. It’s not working.
OFFRED (V. Q)

This is what | do when |I’m back in

nmy room
(and then)

| take off ny clothes. | want to
wash, but it’s not allowed. | put
on ny ni ghtgown and get into bed.
| don’t sleep. | try not to snell
themon ne. | try to think about

somet hi ng el se.
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(and then)

The noon is the sane. That’s
sonet hi ng. They haven’t changed
t hat .

(and then)

"Il think about the noon.

(and then, terribly)

| can feel the Conmander’s cone
running out of me. | can feel it on
ny | egs.

( MORE)

( CONTI NUED)

"Pilot" 11/29/15 31.

CONTI NUED:

OFFRED (V. O.) (CONT' D)

(and then, rising panic)

| can snell it.

O fred gets out of bed. Driven by waves of claustrophobic
pani ¢, she heads out of the room

| NT. WATERFORD HOUSE - STAI RS - CONTI NUOUS

O fred runs down the staircase. She's freaking out.

EXT. WATERFORD HOUSE - BACKYARD - NI GHT - CONTI NUOUS

O fred runs out the back door and into the yard. A tal

fence protects the garden.

She stops on the grass, breathing hard, trying to cal m down.
She | ooks up at the noon. Pale white.

Suddenly, she feels soneone watching. She turns.

NICK sits on the garage steps, outside his room He holds a
wor n paper back book. He was reading in the cool night.

O fred and N ck | ock eyes.

The nmoonl i ght shines through her nightgown. N ck can see the
sil houette of her body.

Ofred is frozen for a beat. Then she turns and runs inside.
| NT. WATERFORD HOUSE - BEDROOM - NI GHT

O fred cones in, reeling. She sits on the bed, but her mnd
races.

OFFRED (V. Q)

He'll tell the Conmander. WII he

wake himup, or wait for the

nor ni ng? How | ong do | have? But |

didn't do anything, not really.

(and then)

That’s bullshit, | left nmy room
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that’ s enough. They don’t need a
reason anyway. A Commander can
puni sh us any way he wants. A
belt, a steel cable. He could
shoot nme in the fucking head. |’ve
heard the real creative ones |ike
to tie our hands to the stove
burners with wire.

(and then)

Breeders don’t need their hands.

( CONTI NUED)

"Pilot" 11/29/15 32.

CONTI NUED:
As she fights panic..

FLASHBACK TO:

| NT. RED CENTER - CAFETERI A - N GHT - FLASHBACK

Moonl i ght shines on the rows of cots. Handmai ds-in-training
sl eep.

ON COFFRED, sl eeping. A far off MJUMBLI NG wakes her. She sits
up, | ooks across the room

JANI NE stands at the wi ndows, naked. Her eye is still
bandaged.

Her red nightgown is tangled on the floor beside her. She
stares out, munbling. Ofred wal ks to her.

JANI NE :

(rmunbl i ng)

Hell o, can | help you?
(and then)

Good norni ng, wel cone. ..

OFFRED

Jani ne?

Janine’s nmouth fixed is in a smle. By now, other Handmai ds
are stirring. Redheaded ALMA, steps up.

ALMA :
Put your clothes on, Janine. Aunt
Beth is on bedcheck. | don't want

extra prayers on account of you.

JANI NE :
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(scary friendly)
Hel | o, welcone. Can | help you?
Moira steps up.

MO RA :

(to the other Handnai ds)

Go to bed, don’t make this a thing.
Most of the Handmai ds head back to bed.

OFFRED

Jani ne, wake up. You're having a

dream ..

Janine | ooks at Ofred. But she isn’t talking to her. She's
tal king to an i magi ned worl d.

( CONTI NUED)

"Pilot" 11/29/15 33.

CONTI NUED:

JANI NE :

Hello. My nane’s Janine. |’ myour
server this norning. Can | get you
sone coffee to start?

MO RA
Ch, Chri st.

ALMNA :
Don’t swear.

MO RA :
Al ma, go back to your Goddamm bed.
Al ma slinks away.

OFFRED :
Snap out of it, Janine. Cone on.

JANI NE :

(smling)

You have a nice day, now.

Moi ra grabs Jani ne by her shoul ders, then SLAPS HER HARD

MO RA
You aren’t there anynore. That’s
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all gone. Now go back to your bed.
Jani ne touches her cheek, confused.

JANI NE :
What did you hit nme for? Wasn't it
good? | can bring you anot her one.

MO RA :

My name is Miira and this is the
Red Center.

JANI NE :

| don’t know any Moira.

MO RA :
Don’t you know what they’' |l do?
They’' || send you to the Col onies.

You' || be cleaning up toxic waste.
You're skin will peel off in sheets
and then you'll die. You Il die,
Jani ne.

JANI NE :

(br eaki ng)

| want to go hone. | want ny nom

( CONTI NUED)

"Pilot" 11/29/15 34.

CONTI NUED:
Janine starts to cry. Ofred pushes the nightgown into her
hands.

OFFRED:

(warm y)

Put on your clothes, Janine. GCet

i nto bed.

Jani ne nods. She pulls on her nightgown. Wi npering, she
shuffl es back to her cot.

MO RA

And shut up

(to O fred)

She does that again and |’ m not
around, slap her. Hard, don’t be a
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fucki ng pussy about it.

OFFRED :
kay.

MO RA

That kind of stuff is contagious.

If we’'re going to survive we need

to keep our fucking shit together.

They are all close to breaking. Ofred nods.

END FLASHBACK:

| NT. WATERFORD HOUSE - BEDROOM - NI GHT
O fred paces, Miira' s words in her head.
OFFRED (V. Q)

Pul | your fucking shit together.

Ofred takes a breath, calnms down a little.
OFFRED (V. Q)

You're alive. That's all that

matters.

(and then)

You're alive.

TIME CUT TO

EXT. WATERFORD HOUSE - MORNI NG

MORNI NG NI CK pol i shes the Commander’s bl ack car with a soft
rag. Tilting up, we see OFFRED watching fromthe bedroom

Wi ndow.

( CONTI NUED)

"Pilot" 11/29/15 35.

CONTI NUED:

OFFRED (V. Q.)

That hasn’t changed. The way nen

caress cars. | still don't get it.

| NT. WATERFORD HOUSE - BEDROOM - CONTI NUOUS
O fred | ooks out the wi ndow, watching N ck.
OFFRED (V. Q)

He saw ne outside |ast night. |

know he did. But the Eyes haven’'t

come for me. No black van. No

boots on the staircase. Nothing.

Yet .

In the distance, a BELL TOLLS. THREE SLOWCH MES. O fred
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reacts -

OFFRED (V. Q)

Three bells. A death knell.

(and then)

They’'re calling us. There's a

Sal vagi ng t oday.

(and t hen)

| am not safe, | know that. Soon
enough that bell could ring for ne.
(and then)

But not today.

(and then)

Ckay. As Mdira woul d say, every

day above ground is a good day.

And with sone nice tequila, it’s a
fucki ng great day.

O fred heads out.

| NT. WATERFORD HOUSE - KI TCHEN - DAY
Ofred enters. Rita gets out the shopping basket and the
food tokens. She’s not happy.

OFFRED :

Bl essed day.

(and then)

| ve been called...

Rl TA:

(crabby)

Yeah, | heard. Now |’ ve got ny
work to do and your shoppi ng.
Three bells and nmy whol e day goes
to the goose.

COFFRED :

| " m sorry.

( CONTI NUED)

"Pilot" 11/29/15 36.

CONTI NUED:
Nick enters. Ofred stops, surprised to see him He
hesitates as well. O fred decides to be bol d.

OFFRED ( CONT’ D)
Good nor ni ng.
It is a suspiciously casual greeting, definitely a breach of
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the strict etiquette.
Rita shoots a | ook, taking note.
Ni ck considers -- then.

NI CK :

Good nor ni ng.

(to Rita)

Ms. Waterford wanted you to
remenber to get oranges, if they
still have any.

RI TA :

(bitter)

Yes, Sir. My pleasure.

(and then)

Any ot her special requests?
O fred thinks, then..

OFFRED

They had tuna at Loaves and Fi shes

yesterday. It | ooked good, you

shoul d get sone.

Ofred looks to Nick -- the tuna is an inside joke. She
knows he doesn’'t like it.

In this world of nuance and danger, she’s sending a nessage,
asking a question --W had a nonent, renenber? W’re
friends, aren’t we?

She’s trying to charmhim It mght keep her alive

RI TA :

(yuck)

Oranges and tuna. Sounds delicious.
(of f hand)

Under Hi s eye.

OFFRED :

Under H s eye.

Rita | eaves.

Offred and Nick stand in silence. Nick is cool, unreadable.
( CONTI NUED)

"Pilot" 11/29/15 37.

CONTI NUED:
After a long beat, NICK SM LES. Detente. Maybe O fred has
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bought herself a little safety, some good wll.
THE BELLS TOLL AGAIN. THREE SLOW CHI MES.

Nl CK :
Bl essed be the fruit.

OFFRED

(sel f-satisfied)

Prai sed be.

O fred | eaves. PRELAP the sound of THE BELL, tolling again,
slowy. A steady chine now

EXT. THE WALL/ THE COMMON - DAY

I nside the tower overl ooking the Common, the bells RING In
here, the sound is huge. Medieval.

DOMN BELOW HANDMVAI DS converge. They nove through an ornate
set of GATES in the wall.

In their cloaks, they nmake a red river, flowing onto the
grassy field. THEY ARE GATHERI NG FOR THE SALVAG NG

OFFRED (V. Q)

To the tolling of the bells we

wal k, al ong paths once used by

students, past buildings that were

once |l ecture halls and dorns.

(and then)

These buil dings belong to the Eyes

now. No one ever goes in, not

willingly. And no one ever cones

out .
GUARDI ANS | i ne the path, herding the Handmai ds. Wt chi ng,
I i stening.

In the crowd, we find OFFRED. She waits as the other
Handnmai ds pass. They exchange greetings. Praise be...
Bl essed... May the Lord open..

OFFRED (V. Q)

This is a district Sal vaging, for

Handmai ds only. They don’t have

them very often anynore. There’'s

| ess need, we are all so well-

behaved.

(and then)

| don’'t want to be telling this

story.

OFGLEN st eps up.

( CONTI NUED)
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"Pilot" 11/29/15 38.
CONTI NUED:

OFGLEN :
Bl essed be the fruit.

OFFRED

May the Lord open.

Paired, they join the others headi ng through the gates.

EXT. THE COVMON - CONTI NUCUS

At the front of the lawn is a |large STAGE, with m crophones.
Center stage is a FORKLI FT. Two ROPES hang fromthe bl ades.
Wth nooses. This is a public execution.

RED CUSHI ONS sit in rows on the grass. Handmai ds cone in,
choose cushi ons, kneel. Guardi ans watch everyone.

As O fred crosses the grass, she |ooks for a famliar face
anong the sea of Handmai ds.

OFFRED (V. Q)

When there are so nmany of us

t oget her, sonetinmes you can find

sormeone you knew. From before, or

fromthe Red Center. You can trade

some news, if you' re careful

O fred spots soneone, drifts over. It’'s redheaded ALMA, from
the Red Center.

OFFRED :
Bl essed be the fruit.

ALMA :

(wth recognition)

May the Lord open.

Their are Guardi ans everywhere. Alnma only gl ances up. They
speak in very | ow whispers.

ALMA ( CONT' D)

(whi spers)

Hey.

OFFRED :
(whi spers)

Al ma. Where are you posted?

ALNA:
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(whi spers)

Commander Ellis. He can't barely
get it up. Wiere're you?

( CONTI NUED)

"Pilot" 11/29/15 39.

CONTI NUED:

OFFRED :
Wat er f or d.

ALMA :

Fancypants. Nice house | bet. |

saw Gabby a few nont hs ago. She

had a m scarri age.

A sonber beat, nourning the |ost pregnancy. And then...

OFFRED
Have you seen Mbira?

ALMA :
Not since the center.

OFFRED

Me neither.

A few feet away, a Handmai d turns around.

IT IS JANINE -- we know her by the SCARRED LI D AND EMPTY
SOCKET where her right eye used to be. She smles, clearly a
bit insane.

JANI NE :

(brightly)
Oh, she’'s dead.

ALMA :

Jani ne?

A near by CGuardi an gl ares.

GUARDI AN #4

Qui et !

They fall silent, | ook down neekly.

Across the Common, a procession of Aunts files onto the
stage. Behind them Guardians in BLACK HOODS -- Sal vagers --
escort two nmanacl ed HANDMAI DS. The prisoners stunbl e, drugged
to keep them from struggling.
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The Guardi an noves off. O fred | eans cl ose to Jani ne.

CFFRED :
(whi speri ng)
Jani ne? Wio’ s dead?

JANI NE :

(brightly)

Moi ra. She hung herself.
(and then)

( MORE)

( CONTI NUED)

"Pilot" 11/29/15 40.

CONTI NUED:

JANI NE ( CONT' D)

She used the bedsheet. They were

blue. Mne are white.

OFFRED CAN T BREATH. MO RA Kl LLED HERSELF? She has no tine
to process as -- AUNT LYDI A steps to the m crophone.

AUNT LYDI A :

To you pl aces, please. Thank you.

Jani ne noves away, |eaving Ofred shaking. Oglen watches
her -- always watching and |i stening.

AUNT LYDI A (CONT’ D)

Wel|. Good afternoon girls.

HANDMAI DS :

(i n unison)

GOOD AFTERNOON, AUNT LYDI A. .

O fred doesn’t respond. She is still in shock.

AUNT LYDI A :

Don’t you just |ove these

Sal vagi ngs? Who | oves t henf?

Dozens of hands shoot up automatically.
AUNT LYDI A (CONT' D)

| hate them They are wast eful

You girls are given so nmuch. You
are so privileged. And yet you are
still so weak. So w cked.

(and then)

Wcked, like Oscott...

Page 44/ 54



Onst age, the Sal vagers drag OFSCOIT forward, the first
condemmed Handmai d. Ofscott can barely stand up by herself.
AUNT LYDI A (CONT' D)

The filthy wanton whore who lured a

Guardi an into breaking his pledge

of abstinence. Can you even stand

to | ook at her, girls?

HANDIVAI DS

(i n unison)

NO, AUNT LYDI A

O fred doesn’t respond. O glen shoots her a | ook. There are
Guar di ans everywhere, watching, |ooking for any disobedi ence.

OFGLEN :

(1ow

Ofred...

( CONTI NUED)

"Pilot" 11/29/15 41.

CONTI NUED:
No good. Offred is still lost, thinking of Mira.
Onst age, OFRAY, a young Handmaid, is dragged forward.

AUNT LYDI A :

Wcked like Oray. A girl

di sgusting enough to conm t

adultery with her Commander. Under

his own roof. \Were she was

wel comed by his wife.

Onst age, The Sal vagers hel p the drowsy Handmai ds up onto
STEPSTOOLS. Slide the nooses around their necks.
AUNT LYDI A (CONT' D)

These di sgusting creatures have

gi ven us no choice. They asked for

this, didn't they girls?

HANDMAI DS :
(i n unison)
YES, AUNT LYDIA. ..!

AUNT LYDI A :

Yes they did. And we are bound by
Grace to oblige.
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(of f m ke)

Are we ready?

Aunt Lydi a | ooks back to the Sal vagers. They put CANVAS
HOODS OVER THE PRI SONERS, then nod -- everything is ready.
AUNT LYDI A (CONT' D)

(of f m ke)

Prai se be.

(to the crowd)

Are you ready girls?

HANDMAI DS :
(1 n Unison)
YES AUNT LYDI A

AUNT LYDI A :

Hands, pl ease.

Movi ng together, all the Handmai ds put one hand over their
hearts. Aunt Lydia does the sane.

O gl en nudges O fred. Blankly, automatically, Ofred puts
her hand over her heart.

AUNT LYDI A (CONT' D)

Al'l together now.

(and then)

Hs will be done.

( CONTI NUED)

"Pilot" 11/29/15 42.

CONTI NUED:

HANDMAI DS :

(i n Unison)

H S WLL BE DONE.

The Sal vager KICK OUT THE STOCLS.

Ofred | ooks up as -

OFRAY and OFSCOIT fall and the ROPES GO TI GHT.

NECKS SNAP.

Muscl es spasm Feet jerk. A drool of URINE from Ofscott
falls onto the stage.

O fred, imagining Mira, goes pale.

A CHEER rises. Aunt Lydia raises her hand, and the Handmai ds
fall SILENT.

AUNT LYD A :
AnMen.
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(and then)

Now, sonme of you may have already

heard that we have a special treat

for you today. Please stand up and

forma circle.

She sm | es down, nunificent. The Handnmai ds shove as they
forma circle -- they' re excited, they know what’s com ng.
AUNT LYDI A (CONT' D)

Orderly, girls. You know t he

rul es.

O fred cones out of her fog.

OFFRED

What ' s happeni ng?

OFFRED ( CONT’ D)

A Particicution.

Two nore Cuardi ans appear, dragging a man. He wears a torn
Guardian uniform his face brui sed and bl oodi ed.

On OFFRED -- his beady eyes | ook famliar sonmehow.

They drag himinto the circle of Handmai ds.

AUNT LYDI A :

This man, once a Guardian in the
arnmy of Glead, is convicted of
rape.

(I ow moban fromthe crowd)

( MORE) ( CONTI NUED)

"Pilot" 11/29/15 43.

CONTI NUED:

AUNT LYDI A (CONT' D)

The penalty for rape, as you know,

is death. But what’s worse, he

raped a Handmai d.

(whi spers dramatically)

She was pregnant. And the baby

di ed.

A wave of rage fromthe Handnai ds.

ON OFFRED -- she finally recognizes the Guardi an. W

FLASHBACK TGO

EXT. MAI NE WOODS - DAY - FLASHBACK

The Mai ne woods, fromthe opening. OFFRED RUNS W TH HANNAH
| N HER ARMVS.

Page 47/54



GUARDI ANS descend on OFFRED, pulling away her scream ng
daught er. The BEADY- EYED GUARDI AN swi ngs hi s truncheon,
hitti ng OFFRED. She falls.

BEADY- EYED GUARDI AN

Bitch. ..

Looki ng up, she sees his face.

FLASHBACK ENDS:

EXT. COVMON - DAY

THE GUARDI AN I N THE CI RCLE | S THE SAME BEADY- EYED GUARDI AN
FROM THE WOODS.

Ofred BOLS WTH FURY, READY TO POUNCE. O glen pulls her
back. Ot her Handmaids are ready to charge as well.

Aunt Lydia | ooks out, proudly.

AUNT LYDI A :

Not until | give the signal. Wen

| blow the whistle, what you do is

up to you. Until | blow it again.

Are you ready?

Aunt Lydia raises her whistle to her |ips.

The Guards rel ease the prisoner’s arns.

The Beady-eyed Guardi an staggers, falls to his knees.
Sputters unintelligibly.

CLOSE ON Aunt Lydia s lips, closing around the whistle.
SHE BLOAS THE WHI STLE -- A SHRILL, H G+ PI TCHED TONE -
( CONTI NUED)

"Pilot" 11/29/15 44.

CONTI NUED:

OFFRED SCREAMS and attacks. Al around her, the crowd surges.
A tide of rage and red.

Ofred is the first to get to the beady-eyed prisoner. He
| ooks up. O fred kicks himyviciously. Then again.

He crunpl es backwards. She STOWS ON HI M - -

FROM ABOVE, OFFRED VAN SHES | N THE RED THRONG as t he
Handnai ds descend on the prisoner.

The prisoner disappears beneath the red cl oaks. W see and
hear FLASHES -- bl ood, fists, scream ng, choking.

UP ON THE STAGE, Aunt Lydia raises her whistle to her |ips
and starts blowi ng. As the SOUND ECHCES - -

Oglen finds Ofred, pulls her back.

OFGLEN :
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Are you all right?

No answer. Offred | ooks dowmn to see A CLUMWP CF HAIR I N HER
HAND. Jani ne energes fromthe crowd.

Bl ood snears her face. She sm | es.

JANI NE :

Have a ni ce day.

Janine starts to walk away. O fred calls after her -- she
m ght know nore about Mira.

OFFRED

Jani ne.

(and then, |ouder)

Jani ne!

This is DANGEROUS -- even using Janine’s nane i s dangerous.

The murrmuring crowd canoufl ages her voice, but a few nearby
GUARDI ANS turn

Ofred starts to follow Janine. O glen grabs Ofred s arm
pul I's her away.

OFGLEN

(I'ow

No.

O fred is shaking, unhinged as Oglen | eads her away.

They pass the spot of the Particicution. A WH TE SHEET now
covers the remains of the dead Guardi an. Bl ood seeps through
t he sheet.

( CONTI NUED)

"Pilot" 11/29/15 45.

CONTI NUED:

On Ofred --Wiat did | do?

OFGLEN ( CONT’ D)

(Iow)

Wal k.

O fred obeys, following Oglen fromthe Common.

EXT. G LEAD STREETS - DAY

Handnai ds | eave the Sal vagi ng. They split into pairs and
head in different directions.

Oglen leads Ofred by her arm The sidewal ks are enptier
now -- nost of the Handmai ds have peel ed off in other

di rections.

O glen wal ks with her head down. Speaks in | ow, secret
whi spers as they wal k.
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OFGLEN:

(whi spers)

| " mso sorry about your friend.

Moi ra?

O fred nods. She is still shaken fromeverything that’s

happened, but she recognizes that O glen is breaking rules
here. This is dangerous talKk.

OFGLEN ( CONT’ D)

(whi spers)

You knew her fromthe Red Center?

O fred nods, and then..

OFFRED :
And bef ore.
A beat. ..

OFGLEN :

Was there ever a before?

O glen gives Ofred a thin smle. A nonent of connection.
Trust, alnmost. But should she trust O glen?

O gl en nods towards a storefront across the street. The sign
is just a pictograph -- Bees and a round |oaf -- Bread and
Honey.

OFGLEN ( CONT’ D)

That used to be an ice cream pl ace.

OFFRED :

| renmenber.

( CONTI NUED)

"Pilot" 11/29/15 46.

CONTI NUED:

OFGLEN :

They had this amazing salted

car arel

(and then)

That stuff was better than sex.

Ofred reacts to this blaspheny, surprised.

OFFRED :

| al ways thought. ..
(and t hen)
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You were always such a true
bel i ever.

OFGLEN :

So were you. So stinking pious.

(and then)

They do that really well. Mke us

di strust each ot her.

A BLACK VAN PASSES, SLOALY. The wi ndows are tinted. On the
side is painted a sinple but terrifying imge.

AN EYE, with two angel w ngs. The secret police are on the
prow .

Ofred watches it go past. Terrified.

OFFRED :
Eyes.

OFGLEN :

Conme on. Just keep wal ki ng.

They head off in silence. Ofred | ooks back as the van
follows for a block, then peels off.

TIVE CUT TO

EXT. UPSCALE NEI GHBORHOOD - DAY

Ofred and O glen wal k towards hone. It's quiet, only a few
peopl e on the streets.

They | ook down, speak in | ow voices.

OFGLEN

How ol d i s your daughter?

O fred reacts, surprised.

OFGLEN ( CONT’ D)

(of f her | oo0k)

When you saw the girls outside the
church. ...

( CONTI NUED)

"Pilot" 11/29/15 47.

CONTI NUED:
O gl en has been wat ching. Taki ng note.

OFFRED :

She woul d be six. Hannah.
This is the first time we have heard her nane. O glen smles.
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OFGLEN :
Pretty nane.

OFFRED
She’s the only thing keeping nme
fromstepping in front of a car.

OFGLEN:

(I get it)

M wife and I had a son. diver
He’ s al nost ten by now

OFFRED :
Do you know where they are?

OFGLEN :

Montreal . She had famly there,
t hey had Canadi an passports.
(and then)

| didn’t. | got caught at the
ai rport.

OFFRED

W were trying to cross in Mine.

Wth ny husband. We split up.

(and then)

They killed him

(and t hen)

H s name was Luke.

Now he has a nane. You can hear the guilt in her voice.

OFGLEN :

| f you were together, they would ve
done the sanme thing. They didn't
want him and they weren’t going to
| et any of us get away. Not if you
had a red tag.

OFFRED :

| know.

(and then)

Wien | left him | didn't even | ook
back.
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This clearly tortures Ofred. O glen has nothing to say, no
solace to offer

"Pilot" 11/29/15 48.

EXT. WATERFORD HOUSE - CONTI NUOUS

They stop in front of the Waterford House.

OFGLEN :

This is your stop. As they used to

say.

(and then)

|’m Em |y.

Ofred hesitates -- after keeping herself secret for so |ong,

sayi ng her own nane feels wong.

COFFRED :

June. |’ m June.

JUNE. IT IS THE FIRST TI ME THE AUDI ENCE HAS HEARD HER NANE
Has O fred found a friend? Sonmeone she can trust?

OFGLEN :

Nice to neet you, June.

O gl en | eans cl ose.

OFGLEN ( CONT’ D)

(very | ow)

Listen to nme. They’ re wat ching.

There’s an Eye in the house.

(and then)

Be careful.

O fred REACTS -- soneone in the house is an Eye?

And how in the world could Ofgl en know this? |Is she hel pi ng
Ofred, or is this sone kind of trap?

Her m nd races.

TWO GUARDI ANS wal k towards them O gl en steps back, bows her
head. The inmage of a docil e Handmai d.

OFGLEN ( CONT’ D)

(to O fred)

Bl essed be the fruit.

O gl en wal ks away, |eaving Ofred stunned. She turns and

| ooks up at the WATERFORD HOUSE

A beautiful tableaux -- this woman in red, in front of this
stately, dangerous house.

| N VO CE- OVER, we hear OFFRED.

( CONTI NUED)

"Pilot" 11/29/15 49.
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CONTI NUED:

OFFRED (V. Q)

(calm

A chair. Atable. A lanp.

| NT. WATERFORD HOUSE - BEDROOM - DAY

Ofred sits in her red cloak, |ooking out of the w ndow.
It is the image fromthe start of the episode.

That ot herworldly tabl eaux. A wonan draped in red, in this
dol | house- perfect bedroom

JUNE (V.Q)

| sit and watch the curtai ns nove

in the breeze.

(and then)

Not hi ng can change. Soneone is

watching. It all has to | ook the

sane.

(and then)

Because | intend to survive. |

intend to survive for her.

(and then)

Her name is Hannah. My husband was

Luke.

(and then)

My nane is June.

(and then)

Some things can’t be w ped away.

Sone things can’'t be forbidden.

OFFRED | ooks out the window. Still. Seem ngly docile. But
there is a new defiance in her eyes.

END PI LOT:
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